Road To Be A Millionaire In Danny Boyle’s Slumdog Millionaire Movie (2008):  A Marxist Approach by Harris, Alfian
ROAD TO BE A MILLIONAIRE IN DANNY BOYLE’S 
SLUMDOG MILLIONAIRE MOVIE (2008): 
A MARXIST APPROACH 
 
 
 
RESEARCH PAPER 
 
Submitted as a Partial of the Requirements for Getting Bachelor 
Degree of Education in English Department 
 
 
 
by: 
ALFIAN HARRIS 
A 320 070 221 
 
 
 
 
SCHOOL TEACHER TRAINING AND EDUCATION 
MUHAMMADIYAH UNIVERSITY OF SURAKARTA 
2012 
ii 
APPROVAL  
 
ROAD TO BE A MILLIONAIRE IN DANNY BOYLE’S 
SLUMDOG MILLIONAIRE MOVIE (2008): 
A MARXIST APPROACH 
 
  
by:   
ALFIAN HARRIS 
A 320 070 221  
  
 
 
Approved to be Examined  
by the Consultant Team  
   
  
               Consultant I                                    Consultant II    
  
  
  
(Drs. Abdillah Nugroho, M.Hum.)          (Nur Hidayat, S.Pd) 
 
 
  
iii 
ACCEPTANCE  
 
ROAD TO BE A MILLIONAIRE IN DANNY BOYLE’S 
SLUMDOG MILLIONAIRE MOVIE (2008): 
A MARXIST APPROACH 
by: 
 
ALFIAN HARRIS 
A 320 070 221 
 
 
Accepted and Approved by the Board of Examines 
School of Teacher Training and Education 
Muhammadiyah University of Surakarta 
on December,  th 
2012 
 
Team of examiners:  
1. Drs. Abdillah Nugroho, M.Hum.          (……………………….)  
  
2. Nur Hidayat, S.Pd.      (…………………….....)  
3. Dr. Phil. Dewi Candraningrum, M.Ed. (.....................................) 
 
Dean,  
  
Drs. H. Sofyan Anif, M.Si. 
Nik: 547 
iv 
TESTIMONY  
  
Here with, I testify that in this research paper, there is no 
plagiarism of the previous literary work which has been raised to 
obtain bachelor degree of a university, nor there are opinions or 
masterpieces which have been written or published or others, except 
those which the writing are referred in the manuscript and mentioned 
in the literature review and bibliography. 
Hence, later, if it is proven that there are some untrue 
statements in this testimony, I will hold fully responsible. 
  
  
  
  
  
  
Surakarta,  December 2012 
 
 
ALFIAN HARRIS 
A320 070 221 
 
 
  
v 
MOTTO 
 
 
 
 
 
“Allahuakbar” 
 
 
 
 
 
 
 
 
  
vi 
DEDICATION  
  
I WOULD LIKE TO DEDICATE THIS FINAL PROJECT TO:  
 
  My God 
Thanks for your blessing 
  
 My beloved father and mother  
Thanks for your affection, prayer, 
and spirit. 
 
My Beloved Sister 
Thanks for your support 
 
 
 
 
 
 
 
 
 
 
 
vii 
ACKNOWLEDGMENT 
 
  
Assalamu’alaikum Wr. Wb.  
   First of all, I would like to say Alhamdulillahirobbil’alamin to express all 
my praise, gratitude and adoration to Allah SWT. He has enabled me to 
accomplish this research paper. Without His blessing and permission it is 
impossible for me to finish it.  
   There are many people who have given contribution to the completion of 
this research paper and it is unreasonable to do so. I am greatly indebted to all of 
them.  
Therefore I would like to thank to:  
1. Drs. H Sofyan Anif, M.Si, as the Dean of Teacher Training and Education 
Faculty.  
2. Titis Setyabudi, S.Pd., as the Head of English department.  
3. Drs. Abdillah Nugroho, M.Hum. as the first consultant who has guided and 
advised patiently during the arrangement of this research paper 
4. Nur Hidayat S.Pd., as the second consultant who has improved my writing in 
order to make this research paper more interesting to read in fully correct 
sentences.   
5. My Father and Mother for their prayer, advice, support and affection that have 
been given to me and for teaching me to get the best in my life.  
6. My sister “Vety Alfi Rahmasari” for their love and support.  
7. Thanks to my best friend. (Ben Arkin Bruce, Evan jampez, Apoy gambliz, 
Mambodhong, Danang Janggut, Mat sollar, Bang amir, Bronjonk, Srondenk, 
Jeng Riri, Jeng Jony, Jamilach, cUlunt, Agust, Maz Sandokondology, Yunus 
Anus, Gepenk,  Teko ceret, Aguz avonk, Maz Danang, Maz Ipunk, Maz Black 
krupuk, Maz Diono warkop, Maz Rachmat, Eyang kecil (Mbah Cilik) to be 
bombastic, oportunity, fenomenal, amazing, wonderful, spectacular, and 
cucok cuint!!!  
viii 
8. My woman such as Mbak retno, Ayu Pradita, Rifa, Iskal, Via, Indah, Febry, 
Mega, Ida, Yesti, Ratna, Novi bokro, Heny, Moli, Koni,Meti, and Ayuk. 
9. All of my friends in the English Department and Ums.  
10. My best communities like USF, Interview, MILO, Jampes, Gamblis, Oblo, 
Nohara, Cozy, SAKKA, Mars 388,  Partydorg, Doggies, Kamtis, Rock n’ 
Roll, TRIPLE-A, Alayers, Galauwerzzzz, Mocs, Persipur, Slamet FC., Sang 
jiwa, JO, Cavvaz, Motex, MX Rider, Kupu-kupu malam, Lunatics, EDSO. 
11. The librarians of UMS, who have helped me and provided the reference.  
12. Those who cannot be mentioned one by one; I want to say my deepest thank 
to all of them. I really realize that this research paper is far from being perfect. 
Hence, I welcome any comments, critiques, and suggestion. I hope that this 
research paper is useful for the readers who want to develop the English literary 
study.  
 Wassalamu’alaikum Wr. Wb.  
 
 
Surakarta,   Desember 2012 
 
 
Alfian Harris 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ix 
TABLE OF CONTENTS 
 
 
  
TITLE .............................................................................................................. i 
APPROVAL  .................................................................................................... ii 
ACCEPTANCE ............................................................................................... iii 
TESTIMONY ................................................................................................... iv 
MOTTO ........................................................................................................... v 
DEDICATION  ................................................................................................ vi 
ACKNOWLEDGMENT  ................................................................................. vii 
TABLE OF CONTENTS  ................................................................................ ix 
LIST OF FIGURE  .......................................................................................... xii 
CHAPTER I  : INTRODUCTION  
A. Background of the Study .................................................... 1 
B. Literature Review .............................................................. 8 
C. Problem Statement  ............................................................ 9 
D. Objective of the Study  ....................................................... 9 
E. Limitation of the Study  ..................................................... 10 
F. Benefit of the Study ........................................................... 10 
G. Research Method ............................................................... 10 
H. Research Paper Organization.............................................. 12 
CHAPTER II  :  UNDERLYING THEORY  
 A.  Notion of Marxist Theory  ................................................... 13 
 B.  Principles of Marxist Theory ............................................... 14 
x 
1. Dialectical Materalism ................................................... 14  
2. Historical Materialism  .................................................. 15 
3. Class Struggle  ............................................................... 16 
4. Aleniation  ..................................................................... 17 
C. Structural Elements of Movie  ............................................. 18 
1. Narrative Elements ........................................................ 18 
a. Character and Characterization ................................ 18 
b. Plot .......................................................................... 19 
c. Setting ..................................................................... 21 
d. Point of View........................................................... 22 
e. Theme ........................................................................... 23 
2. Technical Elements of the Movie ................................... 23 
a. Mise-en-Scene .......................................................... 24 
b. Cinematography  ...................................................... 29 
c. Sound ...................................................................... 32 
d. Editing ..................................................................... 33 
D. Theoretical Application ....................................................... 35 
CHAPTER III  :  SOCIAL HISTORICAL BACKGROUND OF INDIAN 
SOCIETY IN THE TWENTY-FIRST CENTURY 
 A.  Social History  ................................................................ 36 
   1.  Social Aspect  ............................................................ 36 
2. Economic Aspect  ..................................................... 37 
3. Political Aspect ......................................................... 39 
xi 
4. Cultural Aspect ......................................................... 40 
5. Religious Aspect ....................................................... 42 
6. Science and Technology Aspect ................................ 44 
 B.  Danny Boyle’s Life  ........................................................ 45  
CHAPTER IV :  STRUCTURAL ANALYSIS  
 A.  Structural Elements of Slumdog Millionaire Moive 
   1.  Narrative Elements  ................................................... 49 
a. Character and Characterization  ............................ 49 
b. Plot  ...................................................................... 58 
c. Setting  ................................................................. 60 
d. Point of View  ...................................................... 66 
e. Theme .................................................................. 68 
7. Technical Elements  .................................................. 68 
a. Mise en Scene  ...................................................... 68 
b. Cinematography  .................................................. 83 
c. Sound   ................................................................. 88 
d. Editing  ................................................................ 89 
 B.  Discussion  ......................................................................... 92  
CHAPTER V  :  MARXIST ANALYSIS  
A. Marxist Analysis ................................................................ 94 
1. Dialectical Materialism ........................................... 94 
2. Historical Materialism ............................................ 97 
3. Aleniation ...............................................................100 
xii 
4. Class Struggle.........................................................102 
5. Revolution ..............................................................103 
B. Discussion..........................................................................105 
CHAPTER VI  :  CONCLUSSION AND SUGGESTION  
A. Conclusions .........................................................................108 
B. Suggestions  .........................................................................109 
BIBLIOGRAPHY   
VIRTUAL REFERENCES 
APPENDIX 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
xiii 
 
LIST OF FIGURE 
 
Figure 1 : Dev Patel as Jamal Malik ................................................................ 48 
Figure 2 : Madhur Mittal as Salim Malik ........................................................ 50 
Figure 3 : Freida Pinto as Latika ..................................................................... 51 
Figure 4 : Anil Kapoor as Prem Kumar ..........................................................  52 
Figure 5 : Irfan Khan as Police Inspector .......................................................  53 
Figure 6 : Sanchita Choudhary as Jamal’s Mother ..........................................  54 
Figure 7 : Mahesh Manjrekar as Javed ...........................................................  55 
Figure 8 : Ankur Vikal as Maman ................................................................... 56 
Figure 9 : Juhu Slum ....................................................................................... 60 
Figure 10 : Taj Mahal ..................................................................................... 61 
Figure 11 : Maman’s House............................................................................... 61 
Figure 12 : Police Office ................................................................................. 62 
Figure 13 : Javed’s House ............................................................................... 62 
Figure 14 : Tulip Star Hotel ............................................................................ 63 
Figure 15 : Call Center when Jamal as a tea server and phone-basher assistant 63 
Figure 16 : Jamal and Latika in railway station ............................................... 64 
Figure 17 : The Studio of Who Wants to be A Millionaire Show ..................... 64 
Figure 18 : Jamal gets pressure ....................................................................... 67 
Figure 19 : Jamal got signature in Amitabh Bacahn’s autograph ..................... 69 
Figure 20 : Salim on the suite bath room ......................................................... 69 
xiv 
Figure 21 : Jamal, Insprector and Srinivas in Police Office ............................. 70 
Figure 22 : Javed’s House ............................................................................... 70  
Figure 23 : Tulip Star Hotel’s room ................................................................ 70  
Figure 24 : Who  Wants to be a Millionaire studio .......................................... 71 
Figure 25 : Salim uses gold jewelry ................................................................ 71 
Figure 26 : Salim brought pistol ...................................................................... 72 
Figure 27 : Call Center .................................................................................... 72 
Figure 28 : Police Inspector ............................................................................ 72 
Figure 29 : Police Office ................................................................................. 73 
Figure 30 : Javed with his fashion style ........................................................... 73 
Figure 31 : Jamal, Salim and Latika when they were young in Juhu slum ........ 75 
Figure 32 : Hard lighting ................................................................................. 78 
Figure 33 : Soft lighting .................................................................................. 78 
Figure 34 : Key light ....................................................................................... 79 
Figure 35 : Fill light ........................................................................................ 79 
Figure 36 : Sun light ....................................................................................... 80 
Figure 37 : White from the lamps .................................................................... 80 
Figure 38 : Yellow from the lamps .................................................................. 81 
Figure 39 : Frontal lighting ............................................................................. 82 
Figure 40 : Side lighting.................................................................................. 82 
Figure 41 : Back lighting................................................................................. 82 
Figure 42 : Jamal hits by Srinivas ................................................................... 84 
Figure 43 : Jamal’s Mother kills by rioter ........................................................ 86 
xv 
Figure 44 : Maman’s House ............................................................................ 86 
Figure 45 : Extreme long shot ......................................................................... 87 
Figure 46 : Medium shot ................................................................................. 87 
Figure 47 : Close up ........................................................................................ 87 
Figure 48 : Jamal interrogates by Srinivas ....................................................... 90 
Figure 49 : Who Wants to be A Millionaire’s Studio ....................................... 90 
Figure 50 : Airport .......................................................................................... 91 
Figure 51 : Juhu Slum ..................................................................................... 95 
Figure 52 : apartment and bussines center ....................................................... 95 
Figure 53 : Who want to be a Millionaire” quiz show ...................................... 96 
Figure 54 : Maman’s camp.............................................................................. 98 
Figure 55 : Host of Who want to be Millionaire .............................................. 99 
Figure 56 : Jamal and Salim run away from oppression .................................. 101 
Figure 57 : Jamal joins in “Who want to be Millionaire.................................. 103 
Figure 58 : Jamal to be Millionaire................................................................. 105 
 
 
 
 
 
 
  
xvi 
ABSTRACT 
 
 
ALFIAN HARRIS. A 320.070.221. ROAD TO BE A MILLIONAIRE IN 
DANNY BOYLES’S SLUMDOG MILLIONAIRE MOVIE (2008): A MARXIST 
APPROACH. RESEARCH PAPER. MUHAMMADIYAH UNIVERSITY OF 
SURAKARTA.  
 
 This study describes the road to be a millionaire view in Danny Boyles’s 
“Slumdog Millionaire” movie from marxist approach, and analyzes the movie 
based on its structural elements.  
 The research is conducted by using qualitative method. In this method, the 
researcher uses two data sources, namely primary and secondary data sources. The 
primary data source is film Slumdog Millionaire directed by Danny Boyle. The 
secondary data source are the books about marxist and the other sources, which 
are related to the analysis. The method of collecting data is observation and 
library review.  
 Based on the analysis, the study reveals that there are some aspects 
underlying the road to be Millionaire. Dialectical materialism deals with the 
struggle to change life from destitution in a road to be millionaire. Definition of 
historical materialism portrayed into oppressor and oppressed. Alienation process 
is expressed, when the vagrants feel alienated because they have not knowledge 
and live in poor condition. Class struggle focuses on the struggle of the oppressed 
class against the oppressor. Revolution in this movie story takes place after Jamal 
as an oppresed is being a Millionaire.   
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